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Asterisk indicates post-aution sale. Lots with no prices remain available for purchase at the listed minimum.

CORRECTION & EMENDATIONS-

Lot 39: The diminutive subject, Colonel Steere, was also a photographer (Hy Roth). Lot 54: the sunflower was associated
with Oscar Wilde, thus the "Esthetic" was parodying the aesthetic movement. (Laurence Senelick). Lot 75: the photographer
was probably Ferdinand de Bureau (Willie Schaeffer) and I am finally convinced that Fenton did not take a stereo camera to
Crimea. Lot 80: in a moment of inattention I confused the great Moran brothers- John and not Thomas was the photographer
(Helena Wright.) I discovered at the NSA convention that Lot 93 was British Columbia subject by the Colorado photographer
W. E. Hook, and Bill Eloe also pointed it out. 

Another of my great lapses was in Lot 142, where I transformed the great John Grimek into a Grimal. Everyone concerned 
of course knew who this was, Lon's first great subject, in a very rare vintage print,  printed by Lon. So knowledgeable are 
the collectors that Lot 136, whose entire description somehow vanished, nevertheless got strong bids. In the case of Lot 87,
the description of Lot 86 somehow migrated over, even though the illustration is correct. Lot 87 is Muybridge No. 1609, and
makes a panorama with 1608. 
Michael Murphy provided a lot of historical information about the early physique material, especially about David Willoughby,
subject of Lot 40 (which was admired by many who don't collect this physique material.) Aside from his own physique activi-
ties, Willoughby garnered a lot of information about the early history of modern weight lifting when it was still in the circus
and later vaudeville milieu, and was a historian of equestrian and other circus activities. 

Lot 162- It wasn't  Edgerton's "high speed camera" that allowed him to make such marvelous images, but his innovative use
of a high speed strobe light. (Robert Vogel.)


