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Be-hold 66 Auction of Photographs 

Wednesday June 27, 11:00 A.M. (Eastern) 

This PDF will give you as good an idea as I can of each lot, including scans and information 
about condition. You can download it for convenient reference. 

 
In addition to the scans and condition descriptions, material is assigned a condition code, 
from [1] to [4] These are sometimes further refined with a [+] or [-]. Nothing in this auction is 
in the lowest condition [1]. [4] is excellent. If there is any damage to the image (not the mount) 
there is a prefix [D] as in [D3+]. The problem is described and often a close scan is provided. 

I take condition seriously. Nothing is presented in the auction that does not merit serious 
consideration. 

 
PLEASE CALL OR EMAIL FOR FURTHER INFORMATION. 

 
You may bid directly by email to behold@be-hold.com, or by calling 914.423.5806. These bids 
must be placed before June 27. 
You may also arrange to bid by telephone during the auction. Arrangements for telephone 
bidding must be made before June 27. 
Be-hold charges a Buyer’s Premium of 15%. 

 
INVALUABLE (CLICK HERE TO VISIT INVALUABLE WEBSITE). 

In order to bid, you need to be registered. This is a simple and foolproof process. Once you are 
registered you can leave bids any time before the auction. They will be automatically entered 
for you when the auction is live. You may also bid live during the auction, as well as follow the 
auction while it is going on. This last doesn’t require that you register, but if you do, you could 
leave a bid if something attracts you during the auction. 

 
Buyer’s Premium of 15% for those bidding directly for us. For those bidding on the Invaluable 
platform there is an additional premium of 5% for a total of 20%. If you are winning bidder on 
one of these platforms an additional 5% premium will be charged. 

one of these platforms an additional 5% premium will be charged. 

 
Soon after the auction you will receive an Invoice. The Invoice must be paid soon after you 
receive it. The Invoice will include a charge for shipping and handling, as well as insurance that 
will be covered under our own Fine Art Dealer’s policy. State Tax will be included for bidders in 
New York State. 

 
For bidders in N. America payment is preferred by check or money order on a US Bank. 
If you must pay by Paypal you must add 3%. 

 
For bidders outside N. America you must pay by wire transfer. Instructions will be on the 
Invoice. If you use Paypal you must add 5%. 

 
The listed price is the minimum allowable bid. Bids will increase by increments as follow: 

 
 

 
Hope you enjoy looking through the listings. Hope you will find lots to bid on and are successful. 

 
CONTACT US BY PHONE OR EMAIL FOR FURTHER INFORMATION AND TO SCHEDULE AN 
APPOINTMENT TO VIEW THE MATERIAL. 

Phone: 914.423.5806 Email: behold@be-hold.com 

mailto:behold@be-hold.com
https://www.invaluable.com/catalog/imoiwqbvb9
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1. FABRIC SALESMAN WITH WARES, ¼ plate daguerreotype, early 

seals, nice full case with original spine intact. The salesman poses 

with his wares on shelves behind him. A number of bolts of cloth are 

arranged in front. His hands rest on a horizontal bar over which he 

can hang samples to be chosen and cut. Examples of these styles can 

be seen in most daguerreotype collections. 

 
The scene is what a woman patron would see as she approached the 

counter. This is a rare daguerreotype that is addressed to women. 

A shop like this has connections to all aspects of the personal, social 

and political history of the period. Women of the middle classes 

would be coaxed to follow the European fashions available through 

many publications including the leading American one, Godey’s 

Ladies Book (1830 – 1870.) It not only had a color fashion plate in 

each issue, but also patterns to be followed to make these in the 

home. Cotton, still picked by slaves in the daguerreian era, not only 

provided the basis for export around the word, but also cheaper 

version of fine fashions as sold in this shop. The mills that were 

central to the economy of New England produced these fabrics. The 

sewing machine allowed those who could afford it ($75 for a Singer 

Machine in 1860) to make stylish dresses at home. Howe’s invention 

was in 1846, Singer’s in 1851. Flaubert’s great novel “Madame 

Bovary” (1856) shows the havoc wrought on the woman’s life as she 

acquiesces to the wares of a salesman who came to her home. In a 

shop such as this women would be coaxed to spend more than they 

could afford to affect the styles of women of a higher class. 

This plate still has its early heavy paper seal. There are minute 

crystals on the underside of the glass.from the disintegration of the 

glass. I have looked at the plate carefully and see no defects at all on 

the plate itself. I have chosen to leave it for the future buyer to decide 

what to do. I recommend trusting this kind of work to an expert. [4-] 

$7500 (Est. $8000 - $9000) 



 
 

2. INTERRACIAL COUPLE, 
possibly at their wedding. 
1/6 plate ambrotype. 

The young woman is of 
mixed race, so there was 
a mixed marriage in an 
earlier generation. There 
were then two generations 
that violated the mores 
of the era and much 
later. She is dressed in 
somewhat better fashion 
than the man. The young 
man is dressed up, but not 
in the fancy clothes of a 
big-city businessperson. 
They both address the 
camera directly. This has 
some motional complexity 
despite the simple posing. 
The serious young couple 
look directly into the 
camera. In a nice case with 
neatly separated cover. [3+] 
$500 (Est. $600 - $900) 



 
 

3. MOTHER AND ADULT 

DAUGHTER by J. Gurney. Two 

fine ¼ plate daguerreotypes 

in a double case, with 

Gurney’s “189 Broadway” 

logo stamped on the mats. 

 
His gallery was at that 

address 1853- 1855 (Craig’s 

Daguerreian.) There is fine 

gilding on the chains of the 

younger women. This came 

from the collection of Carl 

Peterson, the first treasurer of 

the Daguerreian Society. He 

re-sealed it in 1994, keeping 

remnants of the early seals 

behind. This is in a double 

“book” case with a leather 

spine marked “Casket.” The 

hard covers with all their 

mother of pearl flowers intact 

are still attached. This is rare 

because the meeting of the 

hard covers with the leather is 

quite fragile and they become 

easily separated. Case and 

plates [4-] $750 (Est. $900 - 

$1200). 



 
 

4. MAN WITH HIS ARM IN A 

SLING. 1/6 plate daguerreotype 

shows a man with his arm in a 

sling. 

 
He wears a soft hat with a 

cloak over his jacket. He has 

the appearance of an actor or 

other artist. Is he in a role of a 

character with a broken arm, 

or does he want to simply show 

himself with his arm in a sling? 

Re-sealed in a case with original 

spine intact. [4-] $1200 (Est. 

$1300 - $1500) 



 
 

5. MATHEW BRADY, Portrait 

of William Jay. (1789 – 1858), 

1/6 plate daguerreotype in 

Brady “Lyre” case, in stippled 

octagonal mat. 

 
Jay was the youngest son 

of John Jay, “founding 

father” of the U.S., first 

Chief Justice. This William 

was extremely active in the 

anti-slavery movement, 

from his opposition to the 

Missouri Compromise to his 

opposition to the Fugitive 

Slave Law. His writing 

and correspondence was 

voluminous and influential. 

He was also active in the anti- 

war movement opposing war 

in general as an activity of 

government. William Jay and 

the Constitutional Movement 

for the Abolition of Slavery by 

Bayard Tuckerman, NY 1893 

gives detailed information 

about his activities. This is 

the first of several lots of 

material that comes directly 

from descendants of the Jay 

family. The plate shows slight 

overall wipes. [D3+] $5000 

(Est. $6000 - $10000. 



 

 

6. MATHEW BRADY, The family of John Jay II. ½ plate daguerreotype in oversize case plus a full plate ambrotype. 

of his children. 

 
Jay (1817 – 1914) was the son of William [previous lot] and carried on his tradition. At the age of 17 he became 

a member of the New York Young Men’s Anti-Slavery Society. As a lawyer he defended fugitive slaves in court, 

lectured at anti-slavery rallies, and supported the Underground Railroad. He was active in a campaign to institute 

an international copyright system, and this may have been the basis for his connection with Charles Dickens, with 

whom he corresponded. He served as Minister to the Court of Austria-Hungary from 1869 to 1874. He was one of 

the early leaders of the NY Republican Party, and was a founder of the Free Soil Party and other organizations. 

 
He is seated with his youngest daughter Anna (1849) on his lap. Eleanor (1839} stands at the left. Augusta (1844) is 

in back between Eleanor and John II. His wife Eleanor is seated to his left [to his right in the daguerreotype,] with 

William (1841) in back between his parents. Mary (1846) leans against her mother. 

 
The daguerreotype has light vertical scratches, mostly outside the area of the portrait group. The plate was 

resealed by Walter Scott Shinn, a portrait photographer who died in 1973. His label with “Daguerreotypes 

Restored” is on the backing. However it is upside down, as is the Brady NY logo that appears upside down at the 

top of the mat. Shin sealed the plate upside down in the mat. It is a nice case with original spine. [D3-] 

 
He is seated with his youngest daughter Anna (1849) on his lap. Eleanor (1839} stands at the left. Augusta (1844) is 

in back between Eleanor and John II. His wife Eleanor is seated to his left [to his right in the daguerreotype,] with 

William (1841)in back between his parents. Mary (1846) leans against her mother. 

 
The daguerreotype has light vertical scratches, mostly outside the area of the portrait group. The plate has 

been resealed by Walter Scott Shinn, a portrait photographer who died in 1973. His label with “Daguerreotypes 

Restored” is on the backing. However it is upside down, as is the Brady NY logo that appears upside down at the 

top of the mat. Shin sealed the plate upside down in the mat. It is a nice case with original spine. [D3-] 

 
The ambrotype is unusual in that it has the date, “March 8, 1856, New York” scratched at the top of the mat, and 

the signatures of the sitters on the sides and bottom of the mat. Eleanor is seated with William behind her. Mary 

stands at the left of the plate, Anna stands at her mother’s to her mother’s right [in the plate] and Augusta sits at 

the right. 

The ambrotype is on ruby glass. It and the case are in excellent condition. [4] A bright logo for Brady’s Gallery is on 

the burgundy velvet pad. Both for $5000 (Est. $6000 - $10000) 



 
 

7. JOHN JAY II’S 

DAUGHTERS. Two ¼ plate 

daguerreotypes. 

 
One shows Eleanor, the other 

Mary and Augusta. Both are 

tinted and in similar cases 

with floral design, rose silk 

pad., spines intact. [3] $600 

(Est. $700 - $1000) 



 
 

8. G. R. TREAT, Stamford, 

Connecticut. “Colonel” 

William Jay. 

 
This son of John Jay was born 

in 1841. Here he is in 1856, 15 

years old. He would become 

a Colonel in the Civil War, 

who fought at Gettysburgh, 

Mine Run, Chancellorsville 

and Appomattox. He later 

retired to the family farm in 

Bedford, NY, not so far from 

Stamford. He loved horses 

and was involved in several 

organizations in that area. The 

maker’s name is stamped on 

the mat. Th e initials “W.J” 

has been inscribed and gilded 

on the case cover’s design, 

and “1856” on the back cover. 

There are some spots on the 

plate. They are mostly on the 

periphery. [D3-] $300 (Est. 

$400 - $700) 



 
 

9. PAINTING OF CHARLES DICKENS, 1842. 1/6 plate daguerreotype. This was included with the 

Jay family material presented in the preceding lots, Dickens shared John Jay II’s interest in 

international copyright, and they corresponded. 

 
The 30 year old Dickens, already a celebrity, made a sensation on his visit to the US in 1842, 

although he later formed a negative impression of the country that he wrote about. 

 
“American Notes for General Circulation is a travelogue by Charles Dickens detailing his trip to 

North America from January to June 1842. While there he acted as a critical observer of North 

American society, almost as if returning a status report on their progress…Although generally 

impressed by what he found, he could not forgive the continued existence of slavery in the United 

States, and the final chapters of the book are devoted to a criticism of the practice. He was also 

unhappy about copyright issues. Dickens, by this time, had become an international celebrity, 

but owing to the lack of an international copyright law, bootleg copies of his works were freely 

available in North America and he could not abide losing money. Dickens called for international 

copyright law in many of his speeches in America, and his persistence in discussing the subject led 

some critics to accuse him of having traveled to America primarily to agitate for that cause.” [From 

Wickipedia.] 

 
There is a label on the inside of the early case for A. T. Serrell, Fancy Case Maker, in the rear of 28 & 

30 Cherry Street, New York. Craig’s Daguerreian Registry. shows Serrell at that address in 1842, so 

we can assume the painting as well as the daguerreotype was made then. The image has a “thin” 

quality as do many daguerreotypes from that period. 

 
Those familiar with the much later portraits of the dignified bearded Dickens will be surprised by 

his youthful appearance here. It was written of him, “The young Dickens was very good-looking 

and often described as pretty or delicate. He was something of a fop with his flashy waistfoats, 

jewellery, and flowing long hair.” An excellent discussion of the early portraits of Dickens from 

daguerreotypes, copies, drawings can be found here -- http://www.photohistory-sussex.co.uk/ 

DickensCharlesPortraits.htm 

 
This is an early daguerreotype, and a representation of a previously unknown painting of the 

author. It is a typically early case of which there are many variants. [2] $2000 (Est. $3000 - $6000) 

http://www.photohistory-sussex.co.uk/


 
 

10. WILLIAM HENRY FOX TALBOT, 

Melrose Abbey. Salt print from 

calotype negative, ca. 1845. 6 7/8 

x 8 3/8 - inch image on 7 ½ x 9 – 

inch paper. 

 
This image was published in Sun 

Pictures of Scotland (1845.) It is 

accompanied by a much lighter, 

smaller (3 3/8 x 4 ¼ - inch image 

on 3 ¾ x 4 5/8 -inch paper) of a 

slight variant taken by a smaller 

camera at the same session. 

The smaller image can just be 

made out, but it is quite rare to 

have such a pair. It makes me 

think about Talbot at the site 

with his cameras. Both are on J. 

Whatman Turkey Mill 1838 paper. 

No damage. The larger print is 

just short of rich [3+], the smaller 

of course light [1]. $15000 (Est. 

$16000 - $20000) 



 
 

11. DAVID OCTAVIUS HILL and 

ROBERT ADAMSON, “Master 

Miller, son of Prof. Miller.” Salt 

print from calotype negative, 

1845. 7 7/8 x 5 ¾ -inch image 

mounted on 11 x 7 3/8 –inch 

page. 

 
An inscription is on the bottom of 

the mount. This is Jimmy Miller, 

son of James Miller, Professor of 

surgery at Edinburgh and noted 

orator. There is a headpiece 

of s suit of armor on a chair at 

left. There are at least 4 variant 

images of Jimmy from this sitting 

in the collection of the National 

Galleries of Scotland (Sarah 

Stevenson’s Catalog.) There is 

some light foxing on the mount. 

The image is clean but slightly 

light [3-] $1200 (Est. $1300 - 

$1500) 



 
 

12. ROGER FENTON, Helena 

and Louise in ‘Les deux Petits 

Savoyards” at Windsor Castle, 

January 1854. 7 7/8 x 5 ½ -inch 

albumen print image on 10 7/8 

x 7 ¾ -inch sheet, with a pen 

inscription in French on the 

bottom margin. 

 
The two young princesses were 

daughters of Queen Elizabeth. 

The comic opera by Nicolas 

Delayrac was first performed 

in England at Sadler’s Wells in 

June 1784, so this was a private 

amateur revival of the still 

popular work. Clean, slightly 

light. [3-] $800 (Est. $1000 - 

$2000) 



 
 

13. ROGER FENTON. “The 

Sanitary Commission.” 7 3/8 x 

6 ¼ -inch salt print on original 

23 ¼ x 17 ½ -inch mount with 

imprinted title and other 

information imprinted on the 

mount, 1856. Published by T. 

Agnew and Sons. 

 
This is Dr. Sutherland and 

Robert Rawlinson who were 

sent to Crimea to investigate 

the medical situation. Their 

report resulted in several 

reforms. There is a ball on 

the floor next to Rawlinson’s 

medical bag. The print is clean 

with good tones [4-]. The 

mount has discoloration at the 

edges and a large stain in the 

lower right. The area around 

the print and the inscription is 

clean and free of stains. $1400 

(Est. $1500 - $2000) 



 

 

14. ROGER FENTON, “The 

Staff at Head Quarters.” 

7 x 5 4/3 –inch salt print 

on original mount with 

identification of the officers 

and other information 

printed on the mount, 1856. 

 
Published by T. Agnew and 

Sons. The mount has been 

trimmed to 16 7/8 x 14 1/4 – 

inches. The print is clean and 

rich though there is heavy 

contrast. [3]. The mount has 

slight soil. $750 (Est. $800 - 

$1200) 



 

 

15. FRANCIS FRITH, :”The Pyramids 

of Sakkarah, from the North East.” 

6 3/8 x 9 –inch albumen print on 12 

¼ x 17 –inch mount. 

 
Signed and numbered in the 

negative, with an imprinted 

signature and 1847 date on the 

mount, with title printed on the 

mount. This is one of Frith’s most 

evocative travel photographs. It 

captures the spirit of the desert 

and the aura of the oldest extant 

pyramid, the “step” pyramid on 

the right. This is from one of Frith’s 

portfolios, and the page with text 

is included. The print is clean [3+]. 

There is a thin strip of discoloration 

just at the very edges of the mount. 

$800 (Est. $900 - $1500) 



 
 

16. MAXIME DU CAMP, 

“THEBES: Medinet – Habou.” 

1850, Plate 47 from “Egypte, 

Nubie, Palestine et Syrie” 

published 1852. Salt print 

from paper negative 

(Blanquard-Eduard process.) 

 
Title and other information 

printed on the mount. With 

imprinted tissue guard. A 

figure poses in the center 

of the rectangular arch. [4] 

$1200 (Est. $1500 - $2000) 



 
 

17. HERBERT PONTING, Ananda 

Temple in Bagan, Burma. 9 5/8 x 

17 –inch gold toned carbon print, 

1906. 

 
Ponting is most known for his 

dramatic photographs of Scott’s 

Terra Nova Arctic Expedition. 

Earlier he had traveled in Asia to 

cover the Russo-Japanese War 

and continued to photograph in 

Asia 1901 – 1906. This print of the 

Buddhist Temple is given special 

treatment in this wide format 

and beautiful color. Ponting has 

signed it in pencil in the lower 

left. [4] $800 (Est. $1000 - $2000 



 
 

18. JULIA MARGARET CAMERON, 

Alfred Tennyson, 1895. Albumen 

print flush mounted in a gilt board 

frame. The visible print is 9 ¾ x 8 

–inches, and the outer dimensions 

of the frame are 12 ¼ x 10 ½ 

-inches. 

 
The frame has “From Life – 1865 

– Freshwater Bay, Isle of Wight” 

and Cameron’s name imprinted. 

There is a space cut out for 

Tennyson’s signature, but that 

is a facsimile signature. Among 

other inscriptions on the mount 

verso is the same information in 

pen in Cameron’s hand including 

her signature. This is one of 

Cameron’s most popular subjects. 

The print is somewhat light, but 

still impressive in this unusual 

presentation. [3-] $800 (Est. $1000 

- $2000) 



 
 

19. CHARLES HIPPOLYTE 

AUBRY (1811 – 1877), 

Study of a Vine, ca. 1865. 

14 ¾ x 18 –inch albumen 

print on 18 ¼ x 22 –inch 

sheet. 

 
Aubrey’s pen signature 

and decorative embossed 

stamp is on the bottom 

margin. From 1864 

Aubry began making 

studies of flowers and 

plants, sometimes from 

plaster casts, sometimes 

from life. These were to 

provide examples from 

nature for art students. 

This is a complex study 

of vines growing around 

plaster decorative reliefs 

on the side of a building. 

Clean [3+] $2000 (Est. 

$2200 - $3000) 



 
 

20. LANDSCAPE STUDIO 

BACKDROPS, Ca. 1870. Four 

albumen prints on cabinet 

card mounts by an unknown 

photographer, probably 

French. 

 
These are elaborately painted 

backdrops. The cabinet 

cards were likely used to 

advertise these for the use of 

photographic studios. Several 

have numbers in the negative, 

the largest being “36.” I am 

trying to imagine how there 

could be 36 or more of these. 

Would they be rented by 

studios? If they were for sale 

they would be costly. Perhaps 

they were painted on cloth, as 

the horizontal one seems to 

show some rough edge on the 

bottom. A fascinating group. 

[4] $500 (Est. $600 - $800) 



 
 

21. LOUIS GODEFROY LUCY- 

FOSSARIEU (1822 – 1892), 

Animals and plants in the 

Zoological and Botanical 

Gardens of the Bois de 

Boulogne, 1862. 13 albumen 

prints, 8 7/8 x 7 ½ -inches, 

mounted on large 21 x 12 – 

inch mounts. 

 
The attractively decorated 

mounts have large text panels 

mounted with extensive 

informative imprinted 

texts. Lucy was the official 

photographer for these 

establishments. The subjects 

are Tapir, Reindeer, Kangaroo, 

Yak, Angora Goat, Camel, 

Zebra, Wapiti, Domestic Dog,, 

Fish in the Aquarium, Palm 

Tree, Rhododendron, Banana 

Tree. The prints and mounts 

are all clean with no damage. 

Aside from their informative 

aspect, these have a 

whimsical charm. Tones vary 

from [3] to [4-] $4000 (Est. 

$4200 - $5000) 

 
CONTINUE TO NEXT PAGE 



 

 

21. CONTINUED 



 

 

22. LOUIS EMILE 

DURANDELLE (1839 – 1917). 8 

– albumen print photographs 

of the construction of the 

railroad line from Montauban 

to Brive. The prints are 13 x 

17 –inches, on large 18 ½ x 18 

–inch mounts. 

 
The mounts have printed 

texts giving the site of 

each view. They include 

excavations, bridges 

and tunnels. Durandelle 

is most known for his 

photographs of the details 

of the construction of the 

Paris Opera and other 

construction in Paris. He 

was hired by the French 

Government to record these 

feats of civil engineering. 

There is some scattered 

minor foxing on 2 or 3 of 

the mounts. The prints are 

clean. Tones vary from {3] 

to [4-] Contact Be-hold for 

other prints from this series. 
$10000 (Est. $12000 - $15000) 



 
 

23. ALOIS AUER, Microscopic 

enlargement of a larva caught in 

a spider’s web, 1850’s. 9 5/8 x 7 

3/8 –inch coated salt or albumen 

print on an 11 7/8 x 8 ¾ inch 

mount. 

 
The mount has an inscribed 

black framing line and a printed 

text on the bottom. The tiny 

rectangle under “Mikrotipie” is 

the actual size of the original. 

This was included in an issue of 

Faust, Auer’s Vienna publication 

of Art. Science , Industry and 

Social Life. Auer (1813 – 1869) 

made many contributions to 

photography. He is mostly 

known for advances in 

electrotyping, a precursor of the 

Woodburytype.. [4-] $600 (Est. 

$800 - $1200) 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

24. ÉTIENNE JULES MAREY, 

Photographic gun, ca. 1880. 3 5/8 x 

5 1/8 –inch bromide silver print on 

an 8 ½ x 10 ½ -inch board mount. 

 
This is not Marey’s photographic 

gun [see next Lot that is on a 

similar mount] but he thought 

to record it. It has what appears 

to be a scope underneath the 

barrel and a strap much longer 

than what would be on a regular 

rifle. This must have something 

to do with the development of his 

photographic gun. [3] $1200 (Est. 

$1300 - $1500) 



 
 

25. ÉTIENNE JULES MAREY, 

Disc with 12 photographs of a 

seagull in flight, taken by Marey’s 

photograhic gun. 4 ½ x 4 ½ -inch 

bromide silver print on a 10 3/8 x 

8 –inch mount. 

 
Marey’s gun was patented in 

1882, based on the astronomer 

Jannsen’s Photographic Revolver 

of 1874. Pen inscriptions in 

French on the mount tell of the 

12 images that could be taken 

in one second on the sensitive 

plate. While many of Marey’s 

images have appeared at auction 

over the years, I haven’t found 

another auction record of an 

original photograph of the disc 

with images. These are the first 

of a group of lots having to do 

with photographing motion. 

The schematic of the gun is from 

Londe’s book as presented in 

Lot 27.. [3] $6000 (Est. $7000 - 

$10000) 



 
 

26. OTTOMAR ANSCHUTZ, 

Teams of horses in motion, ca. 

1888. T 

 
his was made with Anschutz’s 

Chronophotographic camera 

(1882) with a very fast shutter 

and electrically timed release. It 

may look like an ordinary horse 

and carriage image, but study 

the legs and you can see what 

he was aiming at. The pencil 

inscription on the lower right, 

possible in Anschutz’s hand, is 

unclear. Anschutz’s red stamp 

on the verso has the date and 

“Selbstverlag” (self-published.) 

[3-] $400 (Est. $500 - $800 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

27. ALBERT LONDE (French, 1858 

– 1917) “Cavalier au Galop,” 1887. 

Three motion studies, 6 ½ x 8 7/8 

–inch albumen prints on 9 x 12 
-inch board mounts. 

 
These show the horse rearing 

up on its hind legs. Included 

in this lot is Londe’s “La 

Photograhie Moderne; Pratique 

et Applications.” First edition, 

1888, illustrated. This includes 

a chapter on”Photograhie 

du Mouvement” and one on 

“Photographie Instanée.” The 

volume has the original Morocco 

spine that extends over part of 

the covers. Contents are tight, 

with some light foxing. The 

albumen prints are somewhat 

light [2] $5000 (Est. $6000 - $7500) 
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28. EADWEARD MUYBRIDGE, 

Horse in Motion, 1887. 7 3/8 x 

15 ¼ -inch image.on a 19 x 13 

¾ -inch sheet, Plate 580 from 

Animals in Motion. 

 
The horse moves slowly as 

in the Anschutz image Lot 

26. . This shows the graceful 

movements of the horse’s legs. 

It also allows the profile of the 

black jockey to be seen. While 

incidental, this is still a very 

early black “occupational.” 

The bottom panel shows the 

positions from the front. [4] 

$3000 (Est. $4000 - $6000) 



 
 

29. PAOLO GIOLI, (1941 – Italy), “Denrro 

la Ruota di Sete – Eakins/Marey/ L’Uomo 

Scomposto” “[Into the Silk Wheel – Eakins/ 

Marey/ The Fragmented Man.” 1982. 13 ¾ x 

10 –inch sheet. 

 
It uses the Polaroid backing, with the image 

surface transferred to silk, plus applied 

paint and drawing. The original Polaroid 

backing serves as a frame. Part of Marey’s 

circular image with frames of a seagull or 

other bird is seen above an other circular 

image that covers it and continues beneath 

the Polaroid frame. These consecutive 

images of a man were made by Eakins. 

Small elements of paint and ink leak into 

the space of the backing paper. This is 

attractive but also crosses genres, media 

and time periods. It connects with pre- 

cinema and cinema—Gioli is well known 

as an experimental filmmaker as well as 

a photographic artist. As with his films, 

he likes to use simple and “primitive” 

techniques to subtle modernist ends. The 

Marey and Eakins images were simply shot 

with a Polaroid camera from images in 

books.. In the 1980’s, when Gioli worked 

on this series, several museums acquired 

his works. Since then his work has been 

collected primarily in Europe and abroad. In 

the last few years they have been presented 

and sold in many major photographic shows 

in Europe. [4] $9000 (Est. $10,000 - $12,000) 



 

 

30. SHELDON JACKSON, “Introduction of Reindeer 

into Alaska”, 1889 – 1893. Jackson was General Agent of 

Education for Alaska. 

 
These are two reports published by the Government 

Printing Office, bound together. The report is 

introduced by a letter to the Secretary of the Interior, 

that points out that Jackson “stated that the Eskimo 

of Arctic Alaska were on the verge of starvation, and 

recommended that we avail ourselves of the benefit of 

the several acts of Congress for promoting instruction in 

agriculture and the mechanic arts, and thereby provide 

a way of introducing into Alaska the domesticated 

reindeer of Siberia.” 

 
The reports are illustrated, and a large fold-out map 

of Alaska is bound in. What is special and probably 

unique is that 14 collodion photographs are bound 

in at the end.. They each have pen titles beneath the 

photographs in Jackson’s hand. Titles include-- 

 
”Headquarters Teller Reindeer Station Port 

Clarence,””Teller Reindeer Station….””Raising the Flag 

Staff … July 5, 1892,””The dug-out…””Interior view of 

the dug-out,””Dr Sheldon Jackson landing the first herd 

of domestic reindeer in America July 4, 1892,””Three 

of the Siberian Herders….”Establishing Teller Reindeer 

Station June 29 1892,””Milking a reindeer,” “landing the 

first herd of domestic reindeer in America.” This last is a 

much closer view than the earlier one. 

The prints are without damage. Tones vary and some 

are light. The contents are tightly bound. The covers are 

present but disbound. [2] $2000 (Est. $2500 -$3500) 



 
 

31. EDWARD S. CURTIS, “Hopi. 

Girls” Platinum print, 16 1/8 x 

11 7/8 –inches. [4-] 

 
Signed in ink on the print, 

lower right. Number in the 

negative. Copyright notice 

on the verso. I am haunted 

by these beautiful hairstyles. 

$4000 (Est. $4500 - $7000) 



 
 

32. EDWARD S. CURTIS, 4 

photogravures from The North 

American Indian. 

Images 15 3/8 x 12 3/ 8 –inches 

on 22 x17 7/8 –inch sheets or 

the reverse. 

 
“From Copyright Photograph 

1924 by E. S. Curtis” beneath 

the image. “Photogravure 

Suffolk Eng. Co. Cambridge.” 

 
a) “A Chukchansi Yokuta 

Type.” From Volume 14, Plate 

504. 

b) “A Chukchansi Matron.” 

From Volume 14, Plate 505.In 

heavy overmat 

c) “A Diegueno of San Ysabel.” 

From Volume 15. In heavy 

overmat 

d) “A Cree.” From Volume 18. 

PRINTED ON TISSUE. Extreme 

upper corners of the margin 

torn. 

The last [D4-], the others clean 

[3] $750 (Est. $800 - $1000) 
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33. EDWARD S. CURTIS, 

“A Comanche Mother.” 

From Volume 19. 

Photogravure from 

The North American 

Indian. 15 3/8 x 12 3/8 

–inch image on 22 x 

17 7/8 –inch sheet. 

“Photogravure Suffolk 

Eng. Co” $300 (Est. $400 

-.$800 



 
 

34. EDWARD S. CURTIS. 

“As it was in the Old Days.” 

Photogravure from The 

North American Indian. 12 

3/8 x 15 3/8 –inch image on 

17 7/8 x 22 –inch sheet, 

 
In a heavy overmat. From 

Volume 19. The diminished 

buffalo herd. Clean [3+] $300 

(Est. $400 - $800) 



 
 

35. EDWARD S. CURTIS, 

“Atsika Warriers.” 

Photogravure from The 

North American Indian. 

Vol. 5. 15 3/8 x 12 3/8 –inch 

image on 17 7/8 x 22 – inch 

sheet. “Photogravure by 

John Andrew & Son.” [3+] 

$400 (Est. $500 - $1000) 



 
 

36. HERMAN HEYN, OMAHA, 

“Stars Come Out, Oglala 

Sioux” 1899. 9 x 6 ¾ -inch 

platinum print, with hand 

written title in the upper left 

in the negative, No. “225” 

and Copyright signed in the 

negative lower right. 

 
Heyn, along with Rinehart, 

made beautiful platinum 

print portraits of Indians 

who were set up at the St. 

Louis Worlds Fair, celebrating 

the Louisiana Purchase. The 

subject wears a hair pipe 

breastplate. One feather 

hangs down from his hair. 

The handsome face of this 

image was made into a 

Rookwood vase soon after 

by Olga Geneva Reed (1874 

– 1955). [4] $600 (Est. $750 - 
$1000) 



 
 

38. HERMAN HEYN, OMAHA.  
“Sun Flower, Cheyenne.” 1899. 
9 x 6 ¾ -inch platinum print. No. 
“324” in the copyright in the  
negative and lower right, and title 
in upper left.  
 
He is more often identified as a  
Dakota Sioux. You can purchase a 
poster of a variant portrait in  
Sun Flower from the same sitting 
from Walmart for $6.99. [4] $600 
(Est. $750 = $1000)



 
 

38. ALMA LAVENSON (1897 

– 1989), “Taos Pueblo, 1941. 

Printed 1987. 

 
Lavenson was part of 

the group of California 

photographers that included 

Ansel Adams, Edward and 

Brett Weston, Imogen 

Cunningham. 12 ¾ x 9 7/8 

–inch matte gelatin silver 

print, signed in pencil 

beneath the print, titled 

dated and signed in pencil on 

verso. [4] $600 (Est. $1000 - 

$2000) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

39. BARON ADOLPH DE 

MEYER, Egyptian Guide, ca. 

1900. 8 x 6 – inch platinum 

print with De Meyer’s Archive 

stamp verso with the number 

“004” written in. 

 
The number “309” is also 

written in pencil on the 

verso. This was probably 

made on De Meyer’s and 

Olga’s trip to the East after 

their marriage. Remnants of 

black paper on the top of the 

verso indicates this was in De 

Meyer’s personal scrap book. 

It is a wonderful portrait with 

terrific lighting. [4] $1500 (Est. 

$2500 - $3500) 



 
 

40. ALVIN LANGDON COBURN, 

“Fountain at Trevi,” ca. 1900. 3 

5/8 x 4 ½ -inch platinum print. 

 
Notations in an unknown 

hand are said to be on the 

verso of the print, but it is 

tipped on to a 7 1/8 x 7 1/8 – 

inch paper so they can’t be 

seen. Provenance: A group lot 

from the Museum of Modern 

Art to a Sotheby’s NY on-line 

auction to Lee Gallery. Clean 

[3] $1800 (Est. $2000 - $3000) 



 
 

41. ALVIN LANGDON 

COBURN, “Thames,” 

ca. 1900. 4 9/16 x 3 ¾ 

-inch platinum print. 

“Thames” in pencil in an 

unknown hand verso. 

Tipped on to a 9 ½ x 6 ½ - 

inch mount. 

 
Like previous lot from the 

Museum of Modern Art 

to a Sotheby’s NY on-line 

auction to Lee Gallery. A 

quietly evocative image. 

[3] $1800 (Est. $2000 - 

$3000) 



 
 

42. HEINRICH KUHN, 

“Hans Kuhn,” ca. 1906. 

Gum bichromate print 11 

5/8 x 9 ¼ -inch image on 

13 x 9 ¾ -inch textured 

paper. 

 
A beautiful portrait of the 

artist’s son. [4] $900 (Est. 

$1000 - $2500) 



 
 

43. ALFRED STIEGLITZ, 

“Going to the Start” (1905). 

Photogravure, 8 ½ x 7 5/8 

image on 12 x 8 3/8 sheet. 

From Camera Work 12, 1905. 

Clean [3+] $1200 (Est. $1300 - 

$1500) 



 
 

44. ALFRED STIEGLITZ, 

“Mauritania.” (1911) 

Photogravure on tissue,  8  ¼  x 

6 ½ -inch image on 11 x 8 1.8 – 

inch tissue. From Camera Work 

36, 1911. Clean [3+] $750 (Est. 

$800 - $1200) 



 
 

45. AUTOCHROME. Still life 

with Chinese Lantern, fan 

in background, objects on 

table, ca. 1908. . 5 x 7 inch 

plate. 

 
This is a carefully composed 

and artfully made image. 

I believe it is by George H. 

Seely. He has some known 

autochromes of bowls with 

arranged backgrounds that 

remind me of this. If not 

him, then by some other 

major photographic artist of 

the period. In a box for four 

Lumière plates. [4] $1200 

(Est. $1500 - $2500) 



 
 

46. EUGENE ATGET, “Hotel Beauvais, 

68 Rue François Miron.” 8 3/8 x 6 7/8 

–inch albumen print, with title in 

Atget’s hand on the verso. 

 
In a fine wooden frame. The print 

has nice brown tones. The scene 

is framed by columns. A carriage 

is parked at the entrance to the 

opening in back. Like some of 

Atget’s photographs we can feel we 

are gazing into the past. The image 

appears in several publications 

including Atget Paris (Ginko, 1992), 

p. 249, D. Harris, Eugene Atget: 

itineraires parisiens (Paris, 1999) p. 

53, H.C. Adam, ed., Eugene Atget, 

Paris, 1857 – 1927, (Taschen 2000), p. 

75, D. Harris, Unknown Paris (2003), 

p. 41. [4] $3500 (Est. $4000 - $5000) 



 
 

47. WILLIAM DASSONVILLE, 

Tug and Pier. 1920’s. Vintage 

gelatin silver print on 

Dassonville charcoal black 

paper, 3 ½ x 4 ½ -inches. 

No inscriptions. Carefully 

composed. Clean [3+] $800 

(Est. $1000 - $2000) 



 
 

48. WILLIAM DASSONVILLE, 

San Francisco Skyline from 

Fairmont Hotel, 1920’s. 

Gelatin silver print, 11 x 12 ¼ 

-inches., with Estate Stamp 

on verso [4-] $1400 (Est. 

$1500 - $2000) 
 
 
 
 
 
 
 
 
 
 

 



 
 

49. GEORGII ZELMA, 

Musicians playing 

traditional instruments, 

1926, possibly printed ca. 

1950 but seems earlier. . 

4 x 3 –inch gelatin silver 

mounted on an envelope, 

with Zelma’s signature, 

title, date and stamp 

plus red crayon symbol 

associated with the artist. 

[3+] $1000 (Est. $1200 - 

$2000) 



 
 

50. HAROLD CAZNEAUX, Portrait of Edna Thomas (1885 – 1974.). 15 1/8 x 12 5/8 –inch 

chloro-bomide print. Cazneaux was the major Australian pictorialist photographer 

in the 1920’s. This portrait of Thomas was taken during her tour of Australia in 1924 

– 25. She is dressed as a southern belle. A light-skinned black American, she sang 

popular songs by white composers such as Stephen Foster, like “Suwannee River” 

and “My Old Kentucky Home” that imitated Negro music. She was known as “The 

Lady From Louisiana” Images by Cazneaux from the same sitting as this portrait 

were shown in the magazine HOME . They indicate she falsely claimed that the 

dress she wore was her great grandmother’s. and that she was a Southern Belle. 

[see scans.] 

 
Her early career as a singer thus hovered between whiteness and blackness. But 

once the Harlem Renaissance began, she became an actress and fully embraced 

her blackness, though she could also play Mexican women, and played the role of 

the Mexican woman in the stage and film versions of “Streetcar Named Desire.” 

She played Lady Macbeth in Orson Welles’ 1936 production of “Macbeth” for the 

NY Negro unit of the Federal Theater Program. In 1937 she was one of the founders 

of the Negro Actor’s Guild, where she continued to have an active role as one of 

the Vice Presidents along with Ethel Waters, Frank Wilson, Louis Armstrong, Duke 

Ellington, Paul Robeson, and James Weldon Johnson. 

 
In addition to her identity as a black performer, she was also major figure as a 

proud lesbian. A biography of her by Jonathan Katz [Katz, Jonathan. Gay, Lesbian 

Almanac: A New Documentary, New York: Harper & Row, 1983, pp. 526-528 ] 

includes amazing information that she volunteered for a psychoanalytic study of 

lesbianism. When the study was published she was presented under a pseudonym 

Mary Jones, but was later correctly identified. All this is presented in fascinating 

detail here . 

 
Portraits of Thomas in the collection of the English National Portrait Gallery can be 

found here -- https://www.npg.org.uk/collections/search/person/mp51475/edna- 

thomas?search=sas&sText 

 
Provenance: from Cazneaux’s granddaughter to the consignor. The granddaughter 

has provided a note indicating it had an overmat, now lost, signed by Cazneaux. [4] 

$1000 (Est. $1200 - $2000) 

http://www.npg.org.uk/collections/search/person/mp51475/edna-
http://www.npg.org.uk/collections/search/person/mp51475/edna-
http://www.npg.org.uk/collections/search/person/mp51475/edna-


 
 

51. MADAME D’ORA (DORA 

KALLMUS), Portfolio of 6 

photogravures, nude studies of 

the dancer Rigmor Rasmussen, 

ca 1927. Images 8 5/8 x 6 ¼ -inch 

on 12 z 9 ¾ -inch sheets. 

 
The portfolio has a decorative 

cover in the style of the period., 

with the gold-colored German 

title and credit impressed. These 

figure studies are in the style 

of Viennese eroticism favored 

by D’Ora and her partner Artur 

Benda. They can be compared 

with the nudes of Drtikol, for 

example. The portfolio shows 

some wear and may have had 

its covers reinforced. The prints 

are clean [4-] $1200 (Est. $1500 - 

$2000) 



 

52. FRANTIŜEK DRTIKOL. 

2 nude studies, ca 1920’s. 

Warm toned gelatin silver 

prints on divided back 

cartes postale, each with 

Drtikol’s stamp verso. One 

has “from the collection of” 

written in pencil before the 

stamp. The card mounts 

have been neatly trimmed. 

Clean [3+]. $1800 (Est. 

$2000 - $3000) 



 

53. FRANTIŜEK DRTIKOL., 

Nude with bowl, ca 1920’s. 

 
Warm toned gelatin silver 

print on divided back carte 

postale with Drtikol’s stamp 

verso. The carte has been 

trimmed to 4 ¾ x 3 ¼ -inches. 

As intended by Drtikol, the 

bottom margin does not 

extend all the way to the left. 

This accentuates the formal 

abstract elements. [4] $1250 

(Est. $2000 - $2500) 



 

54. FRANTIŜEK DRTIKOL. 

Nude with cube and 

shadows, 1920’s. 

 
Warm toned gelatin silver 

print on divided back carte 

postale with Drtikol’s stamp 

verso.. The carte has been 

trimmed to 4 7/8 x 3 ¼ 

-inches. [4] $2000 (Est. $3000 
- $4000) 



 
 

55. H. S. WONG, “Bloody Saturday.” (1937). 7 1/8 x 9 –inch 

ferrotyped gelatin silver print with red International News 

Photo stamp, pencil title, date and other notations verso. 

 
This is the first of a group of significant press photographs 

printed very close to when the negative was made. They have 

important information on the backs that indicate something 

about the history of each particular print. Such prints are very 

rare and are increasingly appreciated. In this case the negative 

was made on August 28, 1937. The pencil title on the verso is 

dated September 16, 1937 and so was made very soon after the 

event, before its publication in the October 4 issue of LIFE. 

 
Here is something from TIME’s 100 photographs. 

 
“When H.S. Wong, a photographer for Hearst Metrotone News 

nicknamed “Newsreel” arrived at the destroyed South Station, 

he recalled carnage so fresh ‘that my shoes were soaked with 

blood.’ In the midst of the devastation, Wong saw a wailing 

Chinese baby whose mother lay dead on nearby tracks. He 

said he quickly shot his remaining film and then ran to carry 

the baby to safety, but not before the boy’s father raced over 

and ferried him away. Wong’s image of the wounded, helpless 

infant was sent to New York and featured in Hearst newsreels, 

newspapers and LIFE magazine—the widest audience a 

picture could then have. Viewed by more than 136 million 

people, it struck a personal chord that transcended ethnicity 

and geography. To many, the infant’s pain represented the 

plight of China and the bloodlust of Japan, and the photo 

dubbed Bloody Saturday was transformed into one of the most 

powerful news pictures of all time. Its dissemination reveals the 

potent force of an image to sway official and public opinion.” 

[4] $1500 (Est. $2000 - $3000) 



 
 

56. ROBERT CAPA, “Death of a Loyalist Soldier,” 7 

½ x 5 – inch (19,20 x 12.80 cm) gelatin silver print, 

1936, printed 1936 – 1938. . This has the Black 

Star Graybar Building credit stamp with “CAPA” 

written in pencil. “Death comes suddenly to a 

soldier - Spanish War” is written in script at the 

top, verso, in an unknown hand. This was before 

the photograph was given some of the titles by 

which it is subsequently known. There are also 

various measurements and cropping notations. 

Capa’s first agency was Black Star. He left for 

the Pix agency in 1938, so the photograph must 

have been printed before he left. The Black Star 

agency provided photographs to LIFE and other 

magazines. 

 
The print was acquired by the owner, a private 

collector in Spain, along with a mock-up of an 

intended publication “The twelve greatest news 

photos.” This print and 14 other early prints that 

are presented in this auction, accompanied the 

book mock-up. 

 
The photograph was first published in Vu 

magazine in September 1936 and in the July 

12, 1937 issue of LIFE. It has been published 

numerous times since then. A print from the Time 

Inc. Picture Collection with many usage stamps 

and notations on the verso was sold in April at 

Phillips New York for $162,500. 

 
CONTINUE TO NEXT PAGE 



 

 

56. CONTINUED 

 
This is not only one of the most popular of Capa’s 

photographs, it is considered one of the great 

documentary photographs. Here is something about its 

making from Time, Inc.’s 100 Photogrraphs. 

 
“Robert Capa made his seminal photograph of the 

Spanish Civil War without ever looking through his 

viewfinder. Widely considered one of the best combat 

photographs ever made, and the first to show battlefield 

death in action, Capa said in a 1947 radio interview that 

he was in the trenches with Republican militiamen. The 

men would pop aboveground to charge and fire old rifles 

at a machine gun manned by troops loyal to Francisco 

Franco. Each time, the militiamen would get gunned 

down. During one charge, Capa held his camera above his 

head and clicked the shutter. The result is an image that is 

full of drama and movement as the shot soldier tumbles 

backward.” 

 
Of course like many other iconic war photographs, from 

Roger Fenton and Alexander Gardner through Vietnam, 

there is some controversy over the details, but they don’t 

diminish the power of the works. 

 
The condition is shown in the scan. There a small break 

at the upper right and a bend in the lower left corner. The 

owner had a detailed physical examination of the print 

done by the conservator of the Reina Sofia museum in 

Madrid. A copy of the 13 page report can be found here. 

$80,000 (Est. $90,000 - $120,000) 

https://www.dropbox.com/s/ldn9iy97mgcflad/Conservator%20report%20-%20Museum%20Reina%20Sofia%20-.pdf?dl=0.%20%5BD2%2B%5D%20%2480%2C000%20(Est.%20%2490%2C000%20-%20%24120%2C000)


 
 

57. USS SHAW EXPLODES AT 

PEARL HARBOR. 1941, printed 

1942. 7 x 9 –inch ferrotyped 

gelatin silver print. 

 
Wide World Photo stamp verso, 

with pencil measurements and 

notations, including “1942 –2” 

that probably indicates the 

printing date. The attached 

typed slug reads “MAGAZINE 

OF USS SHAW EXPLODES. This, 

one of the most remarkable 

combat photographs of all times 

was made at the exact moment 

the destroyer blew up during 

Japanese attack …. Dec. 7, 1941” 

and dated “12/7/41” but that 

could not be the printing date. 

In fact nothing could have been 

printed so early. Some time in 

1942 would be earliest. [4] $500 

(Est. $600- $1000) 



 
 

58. ROBERT CAPA, Ruins of 

Agrigento, July 17th – 18th 1943. 

Printed 1943. 7 ½ x 7 –inch 

gelatin silver print, with Acme 

Newspictures credit stamp 

verso, and original slnipe dated 

8/13/43. 

 
It reads “OUT OF HIDING… 

As the noise of battle ceases, 

residents of the captured city of 

Agrigento come out of hiding. 

Picking their way over the 

rubble from bombed buildings 

that clutters this street, they 

make their way back into town 

to welcome and cheer their 

victorious liberators as they 

march past.” A print of this is in 

the collections of the ICP and 

the Magnum Photo Archive. . 

[3+] $2000 (Est. $3000 - $5000 



 
 

59. ROBERT CAPA, “To Invade,” 

1944, printed 1944. 8 ¾ x 11 1/8 

– inch gelatin silver print, with 

applied pigments. 

 
International News photo stamp 

plus various notations in red 

pen, black pen and pencil verso. 

A newspaper clipping glued to 

the back credits Capa, from an 

INS [i.e. International News] 

Soundphoto. The newspaper 

text is a reminder of the fighting 

in Normandy during WWI. It 

is dated June 21, 1944. The 

photograph was published 

in the June 14, 1944 issue of 

Picture Post (See scans.) This is 

a Capa photograph of the D-Day 

invasion soon after his famous 

ones of the landing, as the 

soldiers move up from the beach 

under heavy fire. Some staining 

in the sky [D2] $1500 (Est. $2000 

- $4000) 



 
 

60. ROBERT CAPA, Anti-tank gun 

near Anzio, 1944. Printed 1944. 

7 1/8 x 8 ¼ -inch gelatin silver 

print. 

 
Acme Newspicture stamp on 

verso, with pencil number and 

“Ref. Dept. NEA” stamp dated 

“2-14-44.” The original snipe 

is attached but the top and 

bottom have been trimmed. It 

reads “BAD MEDICINE FOR THE 

GERMANS. ITALY—Yank soldiers 

man a powerful 57 mm. anti- 

tank gun near Anzio, Italy, site 

of some of the most bloody 

fightiing of the war. In the past 

two days, the allies are reported 

to have wrested back some 

of their lost ground from the 

Germans.” It was illustrated in 

the February 21 1944 issue of 

LIFE. The glue from the snipe 

on the verso creates a slight 

abrasion on the bottom, hardly 

noticeable. [D4] $1500 (Est. 

$2000 - $3000) 



 
 

61. ROBERT CAPA, Treating 

German soldier, Bastogne, 

1945, printed 1945. 7 7/8 x 6 

¾ -inch ferrotyped gelatin 

silver print. 

 
Associated Press stamp 

verso, with red date stamp 

“WAR FILE 5 Feb.1945.” A 

large snipe verso is dated 

1/6/45. It reads “American 

medical corpsmen treat 

a German paratrooper’s 

shoulder wound during the 

Yank drive to relieve U.S. 

troops trapped in Bastogne 

by the German December 

breakthrough into Belgium 

and Luxembourg.” This 

was printed in Illustrated 

Magazine, 1/20, 1945. Slight 

soft bends at corners. [D3+] 

$1800 (Est. $2000 - $4000) 



 
 

62. ROBERT CAPA, 

Snowy field, Bastogne, 

1945, printed 1945. 9 x 7 

–inch ferrotyped gelatin 

silver print. 

 
Red Acme Newspictures 

stamp on verso. This was 

published in LIFE in January 

1945. The snipe is dated 

1/6/45. It reads “Advancing 

cautiously across a snow- 

covered field, an American 

soldier nears the spot where 

a Nazi fighter lies. He keeps 

his gun ready for use at a 

moment’s notice until he 

finds out whether the man 

is dead or alive.” A beautiful 

picture despite the subject. 

[4-] $2000 (Est. $3000 - 

$5000) 



 
 

63. ROBERT CAPA, Tanks, 

Bastogne, 1945, printed 

1945. 6 5/8 x 8 ½ -inch 

ferrotyped gelatin silver print, 

International News Photo 

stamp on verso,. 

 
A snipe is attached dated 

“1.6.45” and a stamp 

“RECEIVED EXAMINER 

REFERENCE LIBRARY” dated 

Jan. 12, 1945. The snipe 

reads “ON THE LAST LAP TO 

BASTOGNE… Tanks of General 

Patton’s third army deploy 

on a snow-covered slope… 

as they prepared to launch 

the final drive that crashed 

through the German ring 

around the embattled 101st 

American Airborne Division. 

In background rising snow 

marks damage to enemy 

installations by artillery fire 

that preceded the armored 

thrust into Bastogne itself.” 

Published in LIFE January 1945 

and Illustrated Magazine on 

Januare 20, 1945. The pasting 

of the snipe to the verso causes 

some mild waving to the print. 

[D3+] $2000 (Est. $3000 - $5000) 



 
 

64. ROBERT CAPA, Gliders. 

landing troops near Wesel. 

9 ¾ x 6 1/8 –inch ferrotyped 

gelatin silver print. 

 
International News Photo 

stamp verso, plus a Spanish 

stamp, a number in pen and 

notation in Spanish. A snipe 

is glued to the back: “As 

First Allied Airborne Army 

landed east of Rhine… Two 

descriptive photos showing 

men of the first Allied Airborne 

Army conveyed to the east 

bank of the River Rhine by 

gliders… Gliders can still be 

seen coming in with their 

cargoes – of more troops.” 

It is dated “3 – 31 – 45”. The 

photographs were taken 

on 3 – 24- 45. Here is a link 

to the ICP scan of its listing 

--https://www.icp.org/browse/ 

archive/objects/american- 

paratroopers-many-who-had- 

crash-landed-in-gliders-near- 

wesel-germany. There are 

bends at corners and signs 

of handling. [D2] $2000 (Est. 
$3000 - $5000). 

http://www.icp.org/browse/
http://www.icp.org/browse/
http://www.icp.org/browse/


 
 

65. ROBERT CAPA. 

Collaborationist with shaved 

head. 7 x 9 – inch ferrotyped 

gelatin silver print, 1944, printed 

1944. 

 
An Acme News Service stamp is 

on the verso, with notations in 

pencil and pen. This photograph 

was published in LIFE September 

4, 1944. A damaged snipe is 

pasted verso, The photograph 

was taken on August 18. The 

snipe is dated August 24 [part 

of the year is torn off.]. It 

reads “COLLABORATIONIST 

IS SCORNED BY HER PEOPLE. 

CHARTRES…. Followed by 

jeering townspeople, a woman 

collaborator is led back to her 

home after having her hair 

shaved off. The shorn woman 

carries a German baby…..” From 

a feminist point of view there 

can be various interpretations 

of the situation, so this iconic 

photograph has grown in 

importance.. [4-] $7500 (Est. 

$10000 - $14000) 



 
 

66. MARGARET BOURKE- 

WHITE, Looters in Frankfurt, 

1945, printed 1945. 7 x 9 – inch 

ferrotyped gelatin silver print. 

 
Acme Newspictures stamp on 

verso, with notation in black pen, 

also stamp for REF DEPT. N.E.A. 

dated “4.13.45.” The attached 

snipe is dated “4 – 7 – 45.” These 

dates precede the publication 

in LIFE on April 16th. 1945, p. 30. 

The snipe. reads “CARTING AWAY 

THE LOOT. .. Civilians in Frankfurt 

rig up a makeshift cart to carry 

away loot after raiding a freight 

train carrying wine and clothing. 

Train was stopped by allied air 

attack on area.” Print is rich and 

clean but there is some rippling 

of the surface due to pasting and 

stamps on the verso. [D4-] $1000 

(Est. $1200 - $2000) 



 
 

67. JOE ROSENTHAL, Landing 

at Iwo Jima, 1945, printed 1945. 

5 ¾ x 10 ¼ -inch ferrotyped 

gelatin silver print. 

 
“AP WIREPHOTO” stamp, plus 

a stamp that seems to read 

“BURLON,” red date stamp 

“Feb 24 1945” and typed snipe 

-- “Filled with tense Marines, 

landing craft head for the 

beaches of IWO JIMA, Feb 19… 

as gun-bristling Suribachi, 

extinct volcano, looms up in 

the background. The Marines 

now control the volcano after 

a daring frontal assault. Joe 

Rosenthal photo.” [4] $1000 

(Est. $1500 - $2000) 



 
 

68. JOE ROSENTHAL, Raising the 

Flag on Iwo Jima, 1945, printed 

1945. 10 ¼ x 7 7/8 –inch ferrotyped 

gelatin silver print with Associated 

Press 1945 copyright printed on 

the bottom right. 

 
The verso has the Associated 

Press Copyright stamp, a Wide 

World Photo stamp, cropping 

indications in pencil and a snipe 

dated “2 – 19 – 45.” That is a 

printing error. It should be “3 – 19 

– 45.” It reads “OLD GLORY SITS 

UP ON MT. SURIBACHI. Marines 

of the 28th Regiment of the Fifth 

Division raise the American flag 

atop Mount Suribachi, 850 foot 

mountain on Iwo Jima. This now- 

famous picture was made by Joe 

Rosenthal, Associated Press staff 

photographer on assignment with 

the wartime still picture pool.” [4-] 

$1500 (Est. $2000 - $3000) 



 
 

69. W. EUGENE SMITH, Iwo 

Jima Beach, 1945, printed 

1945. 8 ¼ x 6 ¾- inch 

ferrotyped gelatin silver print. 

“AP WIREPHOTO” stamp plus 

part of a red “2 – 28 – 45” 

stamp, with a typed text 

dated “2/27/45” 

 
– “A section of the beach 

where Marines stormed 

ashore on IWO JIMA as it 

appeared on D-plus two. 

Wreckage of U.S. landing 

craft along the shore, shows 

the stiff opposition put 

up by the island fortress 

defenders. USMC Photo.” A 

scan of the publication in LIFE 

is attached. [4] $1000 (Est. 

$1500 - $2000) 



 
 

70. ‘OVER THE TOP’ 

Canadian forces at Arras, 

WWI, 1917, printed later. 

8 x 10 ferrotyped gelatin 

silver print with various 

notations, stamps and 

labels verso. 

 
One label is for a 

Canadian official 

photograph. Another is 

for the Signal Corps and 

National Archives. This 

view of the fierce trench 

warfare on the Western 

Front shows the Canadian 

troops under General 

Julian Byng who won a 

successful engagement 

at Viny Ridge. Signs of 

handling. [3] $400 (Est. 

$500 - $1000) 
 

 



 
 

71. DMITRI BALTERMANTS 

(1919 – 1990), “Granade 

Attack- 1943” printed 

later (1950’s?), 11 ½ x 8 ¼ 

-inch ferrotyped gelatin 

silver print with artist’s 

stamp, pencil title in 

Russian (in his hand?) 

He is best known for 

his action photographs 

of WWII. [4] $750 (Est. 

$1000- $2000) 



 
 

72. MAX YAVNO, “Muscle 

Beach”, 1949, vintage or near- 

vintage master print, 10 x 14 

– inch gelatin silver print on 

heavy paper with title, date 

and other notations such as 

“Print 3/ 20 sec f11” in pencil in 

the artist’s hand verso. 

 
I selected this from a group 

of prints that were signed 

because it is such a beautifully 

rich print. . It was special to 

Yavno as well, indicated by 

his making a record of the 

exposure. This was a model 

print that represented his 

intention. Every square inch 

is full of interesting details. 

It expresses the exuberant 

optimism of post WWII 

America. Illustrated in The 

Photographs of Max Yavno. 

University of California Press, 

1981, plate 12 and elsewhere. 

[4] $18000 (Est. $22000 - 

$28000) 



 
 

73. DAVID SEYMOUR 

(CHIM), Israel, Installing 

searchlights at the barbed 

wire perimeter of the 

settlement of Mishmar 

Ayolon. 1952. Vintage 12 

x 8 ¼ - inch gelatin silver 

print with Artist’s Magnum 

stamp and a typed paper 

label numbered “13” with 

a descriptive text. No “13” 

in red crayon and other 

notations including “52– 

1” in pencil. $750 (Est. 

$1000 - $2000) 



 
 

74. DAVID SEYMOUR (CHIM), 

Israel, Preparing a grave. 

Vintage 8 5/8 x 12 –inch 

gelatin silver print with 

Seymour’s Magnum credit 

stamp, verso, No “31” in a 

circle in red crayon, other 

notations in pencil, and a 

typed label “31. 

 
Friends prepare a grave in 

the cemetery in Jerusalem 

for Zion Manton, an Israeli 

watchman, killed by 

Jordanians during a border 

incident near Beth Safafa.” 

$750 (Est. $1000 - $2000) 



 
 

75. DAVID SEYMOUR 

(CHIM). Israel, Children 

praying in school, 1951. 

Vintage 11 5/8 x 8 gelatin 

silver print with Seymour’s 

Magnum credit stamp. 

 
Typed paper label has text 

with title “14. Israel’s New 

Jews.” Also “51 – 2” and 

number “14” in circle in red 

crayon. [4] $750 (Est. $1000 

- $2000) 



75. DAVID SEYMOUR (CHIM). 

Israel, Children praying in 

school, 1951. Vintage 11 5/8 

x 8 gelatin silver print with 

Seymour’s Magnum credit 

stamp. 

 
Typed paper label has text 

with title “14. Israel’s New 

Jews.” Also “51 – 2” and 

number “14” in circle in red 

crayon. [4] $750 (Est. $1000 

- $2000) 

 
76. DAVID SEYMOUR 

(CHIM), Israel, Woman 

weeping at a gravesite. 

12 x 8 ½ -inch ferrotyped 

gelatin silver print, ca 1948, 

printed 1953 with artist’s 

Magnum stamp on verso 

along with pencil notations 

and numbers. . [4] $750 

(Est. $1000 - $2000) 

 

 

 

 
 

  

 

 

 



 

 

77. DAVID SEYMOUR (CHIM), 

Israel, Woman soldier 

eating at mess. 11 5/8 x 8 ¼ 

ferrotyped gelatin silver print, 

1952. Seymour’s Magnum 

Stamp, number “52 –2” and 

number “368” in pencil verso, 

plus pen inscription “Young 

soldier’s story—(youth with 

scythe and sword.” This must 

be for a story this photograph 

was intended to illustrate. [4] 

$750 (Est. $1000 - $2000) 



 
 

78. JOHN BRYSON (1923 – 

2005), Kuwait. 3 photographs 

on heavy paper, ca. 1970. 

Bryson photographed for LIFE 

and other magazines. 

 
He is most known for 

his celebrity portraits of 

Hemingway, Katherine 

Hepburn, Marilyn Monroe 

and others. His archive is in 

the collection of the Dolph 

Briscoe Center for American 

History. This is the first 

lot of a group of fine press 

photographs of various 

subjects mostly from the 

1970’s. They are quite rich, 

despite some wear from use. 

Bryson’s Rapho Guillumette 

and his Beverly Hills stamp 

plus various notations are 

on the versos. Indoor scene 

of a soldier and a boy with 

excellent lighting, 13 7/8 x 9 

¾ -inches. Some bends on 

extreme corners have been 

reinforced behind. [D4]. Plus 

2 scenes from the Kuwait 

camel market, 11 ¼ x 10 ½ 

-inches and similar.. Minor 

bends on two corners [D4-] 

$350 (Est. $400 - $600) 



 
 

79. JOHN BRYSON, 

Middle East: Scenes in 

Gaza Strip and Egypt. ca 

1970’s. 6 photographs, 

various sizes from 12 s 8 

4/5 –inches to 10 ½ x 8 ¾ 

-inches. 

 
A military station in the 

Gaza desert, a woman 

and child in the Egyptian 

desert, a scene in the 

Cairo Grand Mosque, 

and 3 scenes of boats 

in the Nile. Bryson’s 

Beverly Hills stamp and 

his Rapho Guillumette 

stamps plus other 

notations verso. All are 

rich prints on heavy 

paper but with corner 

bends [D4-] $400 (Est. 

$500 - $700) 
 



 
 

80. JOHN BRYSON, Scenes 

in Vietnam, ca. 1970’s. 6 

photographs, various sizes 

from 9 ¼ x 11 –inches to 10 ½ 

x `3 3/8 –inches. 

 
Viet Cong prisoners lined 

up, military installation in 

a village with woman and 

children in the foreground, 

a photo plane taking off 

in Saigon, a busy Saigon 

market, and a portrait of 

former President Diem. 

Bryson’s Beverly Hills stamp 

plus his Rapho Guillumette 

stamps plus other notations 

verso. All rich gelatine silver 

prints on heavy paper but 

with corner bends. [D4-] [D4] 

$500 (Est. $600 - $1000) 



 
 

81. JOHN BRYSON, Two 

scenes in Cambodia, ca. 

1970’s. 

 
Cambodian troops 

on a city street with 

a large statue in the 

foreground. 9 ½ x 12 – 

inch gelatin silver print 

on heavy paper with mild 

rubbing in upper right 

corner. Bryson’s Rapho 

Guilllumette stamp plus 

his Beverly Hills stamp 

and other notations 

verso. [D3+] plus a 

peasant in a field. 10 ¼ 

x 9 ½ -inch gelatin silver 

print on heavy paper 

with his Beverly Hills 

stamp and notations 

verso. Soft bend upper 

left corner [D4] $100 (Est. 

$120 - $200) 



 
 

82. JOHN BRYSON. Two 

scenes in Ghana, ca. 1970’s. 

Workers unloading a boat. 10 

¼ x 9 3/8 – inch matte gelatin 

silver print, 10 ¼ x 9 3/8 

inches with Bryson’s Rapho 

Guillumette and Beverly Hills 

stamps verso. 

 
Upper right corner rubbed 

[D3-] plus workers paddling 

boats. 10 x 13 ½ - inch matte 

gelatin silver print flush 

mounted to board with 

Rapho Guillamette and 

Beverly Hills stamps verso. 

A deep rub on the face of the 

rightmost paddler is the only 

serious damage to any of the 

prints in these lots. [D3+] $60 

(Est. $80 - $100) 



 
 

83. JOHN BRYSON. 6 scenes of 

various subject, ca. 1970’s. Fine 

close view of a Mexican folk dancer, 

10 ½ x 11 –inch matter gelatin 

silver print dry mounted to board, 

with Bryson’s “Artist”stamp No. 

72 and his Beverly Hills and Rapho 

Gallumette stamps verso. 

 
Extreme upper right corner rubbed 

[D4]. A pipeline in Iran with animals 

laden with packs alongside. 9 ¾ x 

9 ½ -inch gelatin silver print with 

Bryston’s Papho Galumette stamp 

and notations verso. A minor rub 

at lower left corner [D4]. A flat 

American landscape with beautiful 

lowering clouds overhead. 9 ½ x 

11 ¾ -inch gelatin silver print with 

Bryson’s Malibu stamp verso, very 

slight spots on upper left [D4], 

workers leaving a plant in Huntsville 

Texas. Dry mounted on board. Plus a 

mother and children behind a lattice 

in a field on Kanan Island, Malaysia, 

by LOUIS RENAULT. 13 ½ x 19 ¼ -inch 

gelatin silver print with Renault’s 

stamp and “Photo Researchers, Inc. 

NYC” label and notations verso. 

Weak corners and minor soft partial 

bend [D4] All $400 (Est. $500 - $900) 



 
 

84. GEORGE RODGER. 

“Pygmy woman, 

Impenetrable Forest, 

Kigazi Uganda” Vintage 

ca. 1960. 11 3/8 x 8 ¾ 

matte gelatin silver print 

(or possibly a carbon 

print) with Rodger’s 

Magnum Stamp on 

verso, pencil script title, 

reference to publication 

in Creative Camera 

and other notations. A 

wonderful portrait and 

a superb print with deep 

rich blacks. [4] $1200 (Est. 
$1500 - $2000) 



 
 

85. SANFORD H. ROTH, 

James Dean in GIANT, 

vintage 1955. 13 7/8 x 10 

7/8 –inch gelatin silver 

print on heavy paper. 

 
The material on the verso 

includes Roth’s credit 

stamp, an Agence Rapho 

stamp, a press snipe, 

and other notations. This 

large rich film production 

photograph shows 

Dean in a powerful role 

quite different from 

the fragile person he 

portrayed in REBEL 

WITHOUT A CAUSE and 

EAST OF EDEN. The 

corners of the print are 

weak and with some 

folds but I have chosen 

to present it because of 

its strong character in 

this rare original print. It 

somehow is a strong and 

reverberant photograph 

and not just a movie still. 

[D4] $1200 (Est. $1600 - 

$2200) 



 
 

86. ANTON BRUEHL (1900 – 

1982) “General Electric Light 

Bulbs” 1927, printed later. 13 ½ 

x 10 ½ -inch gelatin silver print, 

signed with a number on verso. 

 
Bruehl came to the US from 

Australia and worked for 

Western Electric Company as 

an engineer. This subject must 

have had personal significance 

to him. In 1923 he became a 

student of Clarence White, 

and opened his own studio 

in 1926. He later had a very 

successful career in fashion 

and advertising. [4] $2500 (Est. 
$3000 - $5000) 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 
 

87. GORDON COSTER, 

Photogram with 

scissors, 1930. 8 x 10 – 

inch matte gelatin silver 

print, signed in pencil 

on the bottom margin 

and dated Dec. –17 – 

1930.” Some cropping 

lines in pencil verso. 

Clean [3+] $600 (Est. 

$800 - $1500) 



 
 

88. KAREL HAJEK 

(Czech, 1900 – 1978). 

Street scene through the 

snow, 1939. Ferrotyped 

gelatin silver print, 

vintage 1939. Titled 

dated and signed in 

blue pen on the bottom 

margin. Clean [3] $500 

(Est. $600 - $1000) 



 
 

89. JOHN GUTMANN, 

(1905 – 1998.) “In the 

Background The Pimp, 

New Orleans, 1937”. 

Printed later. Gelatin 

silver print, image 11 

½ x 14 ¼ -inches on 14 

x 16 7/8 –inch sheet, 

signed in pencil verso, 

with title and date 

written in pencil on the 

upper left verso. 

 
This haunting 

photograph is 

illustrated in The 

Restless Decade: 

John Gutmann’s 

Photographs of the 

Thirties , essay by Max 

Kozloff, edited by Lew 

Thomas, New York, 

1984, p. 92. [4] $1000 

(Est. $2000 - $3000) 



 
 

90. FONVILLE WINANS, 

(1911 – 1992), “Jig 

Dancers,” 1938, signed 

“Fonville” and dated 

in pencil. 20 x 16 –inch 

vintage gelatin silver 

print mounted on board. 

 
Fonville was a 

beloved New Orleans 

photographer who 

photographed many 

scenes in the city. This 

is an impressive large 

vintage print. [4] $2000 

(Est. $2500 - $3500) 



 
 

91. ELSA THALEMANN 

(Germany, 1901 – 1984), ca 

1930, printed ca 1960. 171, 

“Industrie – Rührgebiet.” 

6 5/8 x 8 7/8 –inch matte 

gelatin silver print, 

number, credit and title on 

a typed label affixed to the 

verso. 

 
She was one of the 

photographers along with 

Albert Renger-Patzsch and 

Lotte Jacobi who made 

studies of the structures 

of plants for Ernst 

Fuhrmann. Thalemann’s 

studio and negatives 

were destroyed during 

WWII. What survives from 

before 1938 are views of 

Paris and sensitive studies 

of the Rühr industrial 

region.. Here the strange 

silhouette at left and the 

figures at right enliven 

the formal composition.. 

Clean [3] $800 (Est. $1000 - 

$1500) 



 
 

92. ELSA THALEMANN, 

Four photographs, 5 x 7 – 

inch matte gelatin silver 

prints, typed labels with 

number, credit and title 

affixed to the verso. 

 
One shows a tram car 

stopped at the end of the 

line. Another shows an 

open automobile stopped 

in Herne. Another is the 

front street view of a 

building with ironwork on 

the balcony and a street 

light in Paris. Finally there 

is a hedge covered with 

a gauzy material with 

a statue behind. All are 

clean [3+] – [4-]. $1600 

(Est. $2000 - $3000s 
 
 
 
 
 
 
 
 
 



 
 

93. LISETTE MODEL, 

“French Gambler, 

Promenade des Anglais, 

Nice” 1934, printed later. 

Semi gloss gelatin silver 

print that is probably not 

from a portfolio. 19 7/8 x 

15 7/9 –inches. Model’s 

1983 Estate Stamp on 

verso, with number B 

4/4 and other numbers 

in pencil.[4] $2500 (Est. 

$3000 - $5000) 



 
 

94. LISETTE MODEL, 

“Promenade des Anglais, 

Nice” 1938, Printed 

1977. 19 ½ x 15 ½ - inch 

ferrotyped gelatin silver 

print, signed and with 

1977 copyright stamp 

on verso. [4] $2000 (Est. 

$2500 - $4500) 
 
 

 



 
 

95. ESTHER BUBLEY, 

Greyhound Bus Station NYC, 

1947, printed 1947. 8 ¾ x 11 

7/8 –inch gelatin silver print 

flush mounted to heavy 

board. 

 
Signed by Bubley in pen, 

with her stamp and other 

notations on the verso. Roy 

Stryker, coordinator of the 

FSA project and then the 

Office of War Information, 

arranged for Bubley and other 

photographers to document 

oil-powered transportation. 

This is from her series dealing 

with ordinary travelers at 

the Greyhound Bus Station. 

You can see how influential 

these are on some later 

photographers. The husband 

and wife each look off in 

different directions. [3+] 

$2500 (Est. $3000 - $5000) 



 
 

96. ESTHER BUBLEY, 

Sleeping passengers, 

Greyhound Bus Station, NYC 

waiting room, 1947. 6 ¼ x 9 

½- inch ferrotyped gelatin 

silver prints. 

 
Each has Bubley’s Standard 

Oil Co. credit stamp 

and return stamp, other 

notations in pencil and a 

label mounted with a typed 

number and title. Possibly 

printed a little later than the 

previous lot, but they do not 

fluoresce. Both are [4] $1500 

(Est. $2000 - $3000) 



 
 

97. ESTHER BUBLEY, 

Family with child in 

the Greyhound Bus 

Station Waiting Room, 

1947. 6 ¼ x 9 ½ -inch 

ferrotyped gelatin silver 

print, Standard Oil 

Co. credit stamp and 

return stamp, other 

notations in pencil and 

a label mounted with a 

typed number and title. 

[4] $1000 (Est. $1200 - 

$1500) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

98. WRIGHT MORRIS, 

“Meeting House, 

Southbury Connecticut” 

1940, printed later. 9 9/16 x 

7 9/16 gelatin silver print, 

signed my Morris on the 

verso. See Peter Bunnell, 

Conversation with Dwight 

Morris: Critical Views and 

Responses, 1977, Plate 

12. [4-] $1500 (Est. $1600 - 
$2000) 



 
 

99. EDMUND TESKE, 

“Seashell on the Rooftop” 

Vintage 1962 gelatin silver 

print, 15 x 9 ½ -inches, on a 

18 x 10 –inch brown mount, 

in turn mounted on a large 

31 x 23 12 –inch textured 

mount, signed by Teske in 

colored pencil on the first 

mount, signed titled and 

dated on the recto of that 

mount. The composition of 

the photograph is striking, 

and the colors of the print 

and the two mats create 

a very strong impression. 

From Christie’s New York 

April 1988 to the consignor. 

[4] $900 (Est. $1000 - $2000) 



 
 

100. ERNST HAAS, 1921- 

1986) “Greece” 1952, 

printed before 1986. 13 

5/8 x 12 7/8 –inch image on 

20 x 15 7/8 sheet, gelatin 

silver print with Haas’ 

studio stamp on verso. 

This is the first of a group 

of Haas’s black and white 

photographs that makes 

me newly appreciate this 

black and white work 

although some of his color 

photographs are more 

popular these days. This is 

a wonderfully composed 

picture. It is the first of 

a group of photographs 

of key images that Haas 

selected and printed in 

just a few examples in 

this large format late in 

his career. [4] $5000 (Est. 

$6000- $8000) 



 
 

101. ERNST HAAS, “The 

Kiss, New York” 1959. 

printed before 1986. 10 

7/8 x 16 ¾ -inch image on 

15 7/8 x 20 –inch sheet, 

gelatin silver print with 

Haas’ studio stamp on 

verso. [4] $5000 (Est. 

$6000- $8000) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

102. ERNST HAAS, 

“Sailor, Guggenheim 

Museum New York” 1961, 

printed before 1986. 11 

¼ x 16 –inch image on 

15 7/8 x 20 –inch sheet, 

gelatin silver print with 

Haas’ studio stamp 

on verso. A wonderful 

abstract image that is 

also a back view portrait. 

[4] $5000 (Est. $6000- 

$8000) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 
 

103. ERNST HAAS, 

Composition with tire, 

dog’s feet, bottles, horse’s 

tail. Date unknown, printed 

before 1986. . 11 ¼ x 18 – 

inch image on 15 7/8 x 20 

–inch paper, gelatin silver 

print with Haas’ studio 

stamp on verso. This has 

the appearance of a collage, 

but like some of his color 

photographs it is just the 

result of brilliant framing of 

the image. [4] $5000 (Est. 

$6009 - $8000) 



 
 

104. ERNST HAAS, Cloaked 

figure above the city. Date 

unknown, printed before 

1986. 13 7/8 x 13 –inch 

image on 29 x 15 7/8 –inch 

gelatin silver print with 

Haas’ studio stamp on verso. 

The picture is carefully 

composed, like the others, 

but moody. [4] $5000 (Est. 

$6000 - $8000) 



 
 

105. ARTHUR TRESS, “’Boy 

in Flood Dream’ NY 1970.” 

15 x 15 –inch image on 20 x 

16 –inch sheet. Perhaps the 

most celebrated of Tress’s 

“Dream Series” images, in 

which he tried to represent the 

nightmares of children. Titled 

dated and signed in pen on 

the bottom margin, with “For 

Egon” at the left. [4] $2500 (Est. 

$3000 - $5000) 



 
 

106. . ARTHUR TRESS, “Bride 

and Groom, N.Y. 1970.” 15 x 15 

–inch image on 20 x 16 –inch 

sheet. The bi-gender couple 

takes their vows in a ruined 

church. Titled, dated and 

signed on the bottom margin. 

[4] $2500 (Est. $3000 - $5000) 



 
 

107. ANDRÉ KERTÉSZ, “Gypsy 

Girl, Arles, 1979.” 13 x 10 ½ 

-inch gelatin silver print on 15 
¼ x 20 –inch sheet, signed and 

dated on the verso. The girl 

has a captivating expression. 

A minute fold at the extreme 

lower right tip, in the margin. 

Illustrated in A Lifetime of 

Perception, p. 55. [4-] $2500 

(Est. $3000 - $5000) 
 
 

 



 
 

108. JACK WELPOTT, 

“Kathleen Kelly – 1972” 

Vintage print dry mounted to 

mat board. 7 x 8 -inch image 

signed beneath the print, 

titled and boldly signed on 

the verso. A few mild foxing 

spots on the mount. [4] $800 

(Est. $900 - $1200) 



 
 

109. JULIO BELLO, Ernesto 

Che Guevara. 9 3/7 x 7 –inch 

gelatin silver print, 1960’s, 

signed by Che and endorsed 

to “Boti Family” with this 

inscription--" 

 
Para la familia Boti con 

saludos revolucionarios" 

Bello’s stamp is on the 

verso and “Propriedad de 

Regino Boti” with other 

notations. Boti was the 

Cuban Minister of Economy 

in the early 1960’s. Endorsed 

photographs of Che are quite 

rare. [3] $4000 (Est. $6000 - 

$9000) 
 
 
 
 
 

 



 
 

110. NEIL ARMSTRONG, Edwin 

“Buzz” Aldrin on the moon., 

1969, printed 1969. A NASA 

photograph from the Apollo 

11 mission. 10 1/8 x 8 –inch 

ferrotyped gelatin silver print 

with official NASA logo and 

information on the verso. 

Other prints I’ve encountered 

of this event are in color. This 

early black and white print is 

very clear, so the reflection 

in Aldrin’s helmet showing 

Armstrong’s figure can be seen 

with some clarity. [4] $500 (Est. 

$600 - $1200) 
 
 
 
 
 
 

 



 
 

111. DON WORTH, “Calathea 

Vittata, Oahu, 1977.” .11 x 8 3/8 

–inch image on 14 x 11 –inch 

mount. Signed lightly in pencil 

beneath the print. 

 
The bottom margin has an 

embossed “Archival Print” 

and embossed signature. The 

title is written in pencil on the 

verso, with “4 – 77 – G [or 6] 70.” 

Worth studied music, became 

Ansel Adams’ assistant 1956 

– 60, taught at San Francisco 

State College from 1962. His 

photographs are in many 

museum collections. [4] $500 

(Est. $600 - $1000) 



 
 

112. KIPTON KUMLER, “Palm 

Leaf,” 1970’s. 8 ½ x 10 ½ 

-inch platinum or platinum- 

palladian print archivally 

mounted to mat board. 

 
Signed in pencil on the 

mat beneath the print, 

and also on the verso, 

though that is not presently 

visible because of the 

mounting. The richness of 

the print gives it a beautiful 

photographic quality that 

transcends the botanical 

subject. [4] $500 (Est. $600 - 

$1000) 



 
 

113. JO ANN CALLIS, 

“Morphe 11,” “Morphe12,” 

“Morphe 13” ca. 1970. 

Three 7 x 9 5/8 –inch 

gelatin silver prints, dry 

mounted to board. 

 
Two are signed in pencil 

beneath the print. Callis 

(1940) was a student of 

Robert Heinecken’s. She 

is a professor at Cal Arts. 

There was a retrospective 

of her photographs at 

the Getty in 2009. These 

are complex imaginative 

photographs. The figure 

is reclining in a bathtub, 

flowers float, a cloud of 

steam seems to arise from 

the body like ectoplasm 

in a sprit photograph. All 

are [4] $1200 (Est. $1500 - 

$2500). 



 
 

114. LARRY CLARK, “Billy Mann 

– Tulsa 1968,” gelatin silver 

print 12 3/8 x 8 3/8 –inch image 

on 13 7/8 x 19 ¾ -inch sheet. 

 
Titled and signed in pencil 

verso, with Clark’s name also 

printed in pencil beneath the 

signature. Written on the top 

of the verso, in pencil, “From 

the book TULSA copyright 

1971.” There is a separated 

backing board with a label 

from the Geico Collection, 

where it is titled “Billy Mann 

#2.” A label from the Brooke 

Alexander Gallery in NYC is 

also attached to the board. 

The Gallery sold this to the 

Geico Collection. This is not 

from an edition, but is a true 

vintage or near vintage print 

made ca 1968 - 1971, It is the 

cover image of the book. [4] 

$10000 (Est. $12,000 - $18,000) 



 
 

115. LARRY CLARK, 

Teenage Lust (1972). 

Printed later. Gelatin 

silver print, 8 ¾ x 12 

¼ -inch image on 10 

7/8 x 14 –inch sheet. 

Signed and dated 

“1972” on the verso. 

This is the cover 

image of the book. 

[4] $11,000 (Est. 

$15000 - $20000) 



 
 

116. BILL OWENS, 

“Sex” from Suburbia, 

1972. 9 1/8 x 12 7/8 

– inch image on 10 

7/8 x 14 – inch sheet. 

Signed by Owens 

on the verso, with 

a stamp indicating 

this is 12 from an 

edition of 15 with 3 

AP’s, printed 2006. 

[4] $900 (Est. $1000 - 

$3000) 



 
 

117. JO WHALEY, 

“Mourning Dove, 

Winter, 1992”, 1992. 14 

x 10 ½ -inch C-print on 

Fuji paper. 

 
This is from her 

“Natura Morta” series. 

Whaley (1953- ) had a 

background in painting 

and theater design. 

Her works are carefully 

arranged in various 

themes, and show a 

painter’s concern with 

nuances of color. Her 

photographs are in 

various collections 

including San 

Francisco MOMA, 

LA County Museum, 

Oakland Museum. 

[4] $850 (Est. $1000 - 

$1500) 



 
 

118. ROBERT 

MAPPLETHORPE, Lisa Lyon 

doing leg press, ca. 1981. 7 

½ x 7 ½ - inch gelatin silver 

print, framed. Signed on 

the verso by Lyon. 

 
This was given by 

Mapplethorpe to Lyon 

when they worked together 

on the book Lady, Lisa 

Lyon. Provenance: from 

Lyon to private collector, to 

the Fraser Gallery Bethesda 

MD, to Sothebys.com to 

consignor. A certificate 

from the Fraser Gallery is 

included. [4] $1200 (Est. 

$1500 - $2000) 



 
 

119. PETER BEARD/ 

MICHAEL GARLINGTON, 

Nude gymnast, 

masked, (2004). 20 x 

16 –inch gelatin silver 

print with applied 

paint and blood. 

The photograph of 

the gymnast is by 

Beard’s friend the 

photographer Michael 

Garlington. Beard has 

endorsed it on the 

bottom with “[Infinite 

symbol] Greetings, 

Peter Beard, Xmas, ‘04” 

in paint on the bottom 

margin. . Garlington’s 

initials and “04” are in 

the lower right margin. 

A unique Polaroid 

photograph of Beard 

and Garlington, also 

with applied paint, 

is included. This was 

once pinned up, so 

there are neat pinholes 

in the corners. A bright 

vibrant festive picture. 

[4] $4500 (Est. $7000 - 

$9000) 



   

AUCTION 66 
June 2018 

 
 
 
 
 

 

To make a bid, please use the link below. 
CLICK TO BID VIA INVALUABLE 

https://www.invaluable.com/catalog/imoiwqbvb9

